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CHICAGO ADVERTISEMENTS 



WILHELM MIDDELSCHULTE, 

Concert Organist 

Organist of Thomas Orchestra and 

Apollo Musical Club. 

Studio 300, ♦ Steinway Hall. 



HARRISON M. WILD, 

Concert Organist, Piano and Organ 
Instruction. 

Studio 6, 241 Wabash Ave. 



NELLIE BANGS-SKELTON, 

Pianist, Accompanist and Teacher 

of Piano. Coaching Singers 

a specialty, etc 

Suite 1004, Steinway Hail 



WALTER KELLER, 

Organ 1st 

Teacher of Piano and Theory, 

50 Kimball Hall. 



Since his successful appearance with the 
Thomas Orchestra January 25. 

ROBERT STEVENS, 

may be engaged for 

Concerts or Piano Recitals. 

The Auditorium, Chicago. 



BICKNELL YOUNG. Baritone, 

Oratorio and for Song Recitals, 

Mr. & Mrs. Young's Studio, 

66, 67 Kimball Hall. 



J. H. KOWALSKI, 

Voice Culure 

Terms:— S50.00 for 20 half-hour Lessons, 
payable strictly in advance. 

Studio, Suites 54 & 55, Kimball Hall. 



MME. ANNA WEISS, 

Late of Vienna Conservatory, 

-Pianist and Teacher. 

Recitals, Concerts and Receptions. 

905 Steinway Hall. 



MYKTI3 CHANDLER Mac DONALD, 

Soprano. 

Address: Room 75, Kimball Hall, 

Chicago. 



MR. & MRS.T. S. BERGEY, 

Voice and Piano Teachers 

Recitals 

77 and 78 Kimball Hall. 



F. B. WEBSTER, 

Basso Cantante 

Teacher of Singing. 

Suite 79, Kimball Hall. 



ARTHUR W. PORTER, 

Basso 

Vocal Instruction, Concert, Orato- 
rio and ong Recitals 

Suite 617 and 618 Steinway Hail. 



C. BRUCE SMITH, 

Baritone 

Care of American Conservatory, 

243 Wabash Ave. 



MISS MAE E. HAYES, 

Teacher of 
Cappiani Method of Singing. 

Edinburgh Hotel, 2124 Michigan Ave. 



THOS. TAYLOR DRILL, 

Basso Cantante 

Concert and Oratorio, Voice Culture 

57 Kimball Hall 



GEO. H. KELLAND, 

Basso Cantante. 
Concert and Oratorio. 

For Terms and Dates Address : 

William O. Wolf, Manager, 
220 Wabash Avenue, Chicago. 



CYRIL E. RUDGE, Mus. Bac. 

Choirmaster, Trinity Episcopal Church. 

Vocal Teacher. . Italian Method. 

Pupils received for Instruction in Harmony, 
Counterpoint and Composition. 



Suite 909 



Steinway Hall. 



H. WILLIS NEWTON, 
Tenor. 

Oratorio, Concert and Song Recital. 

258-260 Wabash Ave. 



ELMER DEPUE, 

Tenor Soloist 

Concerto, Recitals and Private Musicales. 
Address : 

Suite 1004-, Steinway Hall 



WILLIAM A. WEGENER. 

Tenor. 
Concert and Oratorio. 

Suite 1105 Steinway Hall. 



Mme. RAGNA L1NNE, 

Marchesi Method. 

Oratorio, Concert, Song Recital. 

Limited number of pupils received 

Kimball Hall, 243 Wabash Ave. 



ALLEN H SPENCER, Pianist. 
GLENN P. HALL, Tenor. 

Piano and Song Recitals 

Address, 
Care A. II. Spencer, . Kimball Hall. 



P. DARLINGTON DeCOSTER, 

Organist and Musical Director. 

WALTER UNGER, 

Cellist (Thomas Orchestra.) 
Address: 4-6 5 O urexel Boulevard. 



MARGUERITE BARTEAU, 

Pupil of Vincenzo Vannini, 
Florence, Italy. 

. . Voice Placing . . 
Studio, 910 Steinway Hall, 



MRS. IDA HEMMI, 
Soprano 

Oratorio and Concert 

Suite 1003, Steinway Hall 



BERTHA ISERLOH, 

Monologues, Impersonations. Fancy Dances, 
German and English Recitations. Repertoire con- 
sists of selections suitable for Church, Parlor or Stage. 
Costume Selections a Specialty. Pupils received. 

393 Bowen Avenue 



Miss MELANIE L. NORDEN, 
Contralto. 

Oratorio and Concert. 

Address: The Musical Critic, 
1003 Steinway Hall. 



HARRIET DEMENT PACKARD 
Soprano. 

Oratorios, Concerts, Recitals, 
Musicales. 

3523 Grand Boulevard. 



AGNES STRUBLE BALDWIN, 
Mezzo Soprano, 

Oratorio, Recitals, Musicales. 

For terms address William O. Wolf, Manager. 
220 Wabash Avenue. 



Mrs. FRANCES CAREY-LIBBE, 

Contralto Soloist 

Opera, Concert, Oratorio and Club 
Receptions 

4323 Vernon Avenue. 



VILIM TRIO, 

Mrs. Gertrude Hogan-Mur dough, Piano. 
Mr. Joseph Vilim, Violin. Mr. John Kalas, 'Cello. 

Can be Engaged for High-Class 
Musicales and Concerts. 

Joseph Vilim, Mgr. 343 Wabash Ave. 




HOLMES 

€©WPE! 9 

Tenor. 

Oratorio, Concerts, 

Musicales. 

Permanent address 

220 Wabash Ave. 



D. L. CANMANN, 

Basso. 

Oratorio, Concert and Recital. 

Address care of THOS. T. DRILL, 

57 Kimball Hall. 
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ungsatz" of Beethoven, Opus 2, No. 3; a Nocturne of 
Chopin; the great Storm Sonata of Beethoven; a pass- 
ionate tone poem of Schuman or one of Mendelssohn's 
clear, sweet compositions. And the choicest pieces of 
the violin repertoire are mixed in with them. Here, 
again, is a mark of true Americanism; the cream of the 
imaginative and emotional life of Europe at its very 
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NORTHERN INDIANA NORMAL SCHOOL AND 
ITS MUSICAL WORK. 

In the last issue of the Musical Critic attention 
was called to the fact that an extensive and elaborate 
work like Gounod's Faust was given in the college 
town of Valparaiso, Indiana, a place numbering in 
itself about 6000, though augmented to about 8000 by 

the army of students there treading the paths of best, brought over here and taught to our young 
learning. 

All of our cities, 
from the first to the 
tenth magnitude, 
ought to have regular 
operas and great works 
by local talent. If 
there is anything upon 
which America plumes 
herself with just pride, 
it is what she does for 
the average youth — 
for the poor. Through 
education , through 
mental and moral 
training they are lifted 
to the plane of true 
manhood, to the plane 
of true womanhood; 
and when our British 
cousins sneer that in 
America everybody 
has a little education 
and there are no dis- 
tinctions, they pay us 
the very highest and 
best deserved compli- 
ment. 

This vast Normal 
school is one of the 
potent factors in the 
dissemination of good, 
intellectual forces 
throughout the land. 
Its enrollment reaches 

something like 5000 per annum. Its curriculum is ex- 
tensive; it adapts itself to the needs and opportunities 
of all. The Normal school is well established and does 
a high grade of work; and as one walks he hears florid 
phrases of Rossini trilled out from one window; from 
another the grand arias of Handel or the beautiful 
melodies of Mozart, while all over there is a merry din 
of pianos from which one can call out the * ' Durchfuer- 




Prof. W. W. Hinshaw 



people, at their very doors. 

The Northern In- 
diana Normal School 
located at Valparaiso, 
Indiana, was organ- 
ized in 1873, just 25 
years ago. It cele- 
brates its 25th Anni- 
versary the 10th and 
11th of August. This 
institution was organ- 
ized with an enroll- 
ment of 35 students, 5 
teachers and 1 build- 
ing. It has grown 
until now it is the larg- 
est Normal School in 
the United States, hav- 
ing an attendance aver- 
aging more than 2000 
students, 52 instruc- 
tors and 19 well equip- 
ped departments. It 
has execellent build- 
ings, the best of ap- 
paratus and one of the 
finest libraries con- 
nected with any 
school. 

This institution has 
had no endowments or 
state appropriations, 
but has grown and 
prospered solely upon 
its merits. It has 
never asked for any favors, but has simply wanted to 
be judged by what its students could do. It has always 
provided the very highest grade of instruction. It is 
but just to say that now the grades from this institu- 
tion are received at the very best Universities every- 
where, and in many instances special mention has been 
made on account of the thoroughness of the work done. 
The school has demonstrated the fact that an institu- 
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tioh can be built up upon its merits, and need not 
depend upon bequests of individuals or states. 

While the character of the instruction has thus been 
the very highest, yet the management has always con- 
sidered that wherever it was possible to save expense 
and not detract in any way from the high grade of work 
done, it should receive their attention. This has been 
so followed out that expenses there are less than at 
any other place. One hundred and fifty dollars will 
pay for tuition, board, room-rent, fuel, light, laundry, 
books — in fact, everything, for a year of fifty weeks, 
or, which is an equivalent, three dollars per week. 
There is no other school that offers anything like 
equal advantages at such low rates, neither is there 
any other school that offers, for one tuition, a greater 
list of subjects from which the student may select his 
work. 

Each department is a school within itself, and while 
there are many departments, it does not make this any 
less a special Training School for teachers, a special 
school of Pharmacy, a special school of Law, a special 
Musical Conservatory, etc. In fact, each additional 
department helps the other. 

Among these departments, the one to which atten- 
tion is called just now is Music. This started at the 
beginning of the school and has grown in proportion to 
the other departments of the school. It is located so 
near Chicago that it is necessary to compete with the 
best work done there, so that students who go there 
have every advantage they could have in the city, and 
yet at an expense not one-fifth as great. It has been 
the purpose of the management from the beginning to 
have the very best possible specialists as instructors in 
each department. There are now in the school the 
following instructors: Professor W. W. Hinshaw, Pro- 
fessor of Voice and Director of Musical Department; 
Professor Harold L. Butler, Instructor of Voice; Pro- 
fessor Edmund Chaffee, Instructor of Harmony; Mrs. 
Grace Drown, Instructor of Piano and Voice; Mrs. 
Jennie Thatcher Beach, Instructor of Piano and Voice; 
Professor Frederic Horace Clark, Instructor of Piano 
and Musical Literature; Professor August Wolf, In- 
structor of Violin and Zither; Mrs. J. E. Roessler and 
Miss Edna Nichols, Instructors of Mandolin, Guitar 
and Banjo; Miss Anna Ward, Instructor of Piano and 
Pipe Organ. Each of these has had years of ex- 
perience, and each one has been trained under the most 
thorough scholars of music to be found in this country 
and foreign countries. So, while the institution makes 
the expenses low it affords advantages not excelled by 
any other school of music in the land. 

Mr. W. W. Hinshaw is a vocal artist of note; 
though a young man, he has already made his mark. 
His voice is large and noble; abundant in power and 
never degenerating, even with the heaviest breath 
pressure, into a shout or bellow; a fault, alas, too com- 
mon with bassi. He has an excellent method, inpart 



derived from Phelps, Marescalchi, Eulkerson and 
others, and also brought to perfection by his own ar- 
tistic sense and intelligent study. His voice was heard 
by Damrosch, Campanari and Mees, receiving from 
them enthusiastic praise. 

His work as director of the Musical Department of 
the Normal University has been steadily onward and 
upward with the continual striving to reach higher and 
higher ideals and to cultivate and support all which is 




Frederic Horace Clark. 

truly artistic. His teaching repertoire is extensive and 
selected from the standard masters, such as Handel, 
Rossini, Mozart, Schuman, Tosti, Meyerbeer, Buck and 
many other modern composers. He purposes giving 
several of the standard operas and oratorios next year, 
thus giving his students the opportunity of full pre- 
paration for public work. ' 'Faust, ' ' ' 'Bohemian Girl, ' ' 
* 'Chimes of Normandy" and "The Messiah" have 
already been produced with splendid success. Among 
the works scheduled for next year, are the operas 
"Rigoletto," "Trovatore," "Lohengrin" and a repro- 
duction of "Faust;" the oratorios "Messiah," "Elijah" 
and "Samson and Delilah." We know of no other 
school of music where such grand productions can be 
brought out. In this school every accomodation exists 
— singers, orchestra and auditorium seating over 2000 
people. Out of the five or six hundred scholars who 
study vocal music and chorus singing, a large chorus 
of two hundred voices is maintained for the oratorios 
and a select chorus of fifty voices for the operas; these 
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are under Mr. Hinshaw' s 
individual tutorship. He 
brings out his most ad- 
vanced pupils as solists 
on these occasions, thus 
giving them ample op- 
portunity to come before 
public in large roles in 
the best music. Such 
work certainly deserves 
the highest commenda- 
tion and heartiest sup- 
port. 

Mr. Hinshaw also 
directs the music in the 
Second Baptist Church 
Hugh r. Roberts. f Chicago, where there 

is a large and excellent volunteer choir. In this he 
has instituted a plan whereby each member of the 
chorus receives a private voice lesson each week in re- 
turn for services and by this means he has punctual 
attendance and is able to produce the highest class of 
music. There are six teachers employed in teaching 
the chorus. 

The array of Mr. Hinshaw' s pupils is so great that 
only a few of the most gifted ones can receive attention 
here. Miss Gertrude Smith is from Owosso, 
Michigan. She graduated last year, being a 
successful contestant for a gold medal. She 
is at present taking a post graduate course. 
She is the possessor of a warm, rich mezzo 
soprano voice of good quality and quite flexi- 
ble. In such arias as Rossini's "Bel Raggio" 
and others of like difficulty, her voice is dis- 
played to great advantage. Miss Smith bids 
fair to become a singer of no mean rank, and 
to attain distinction in her chosen profession. Her re- 
pertoire includes the arias "Una Voce Poco Fa," from 
"The Barber of Seville;" "Lieto Signor" from '%es 
Hugenots," and "Parlate d'Amor" from "Faust." 
During the past season, Balf 's "Bohemian Girl" was 
given in Valparaiso and Miss Smith sustained the title 
role, "Arline," with decided success. 

Miss Charlotte Baum is a young lady from Val- 
paraiso, Indiana, and possesses a 
light and brilliant voice ol soprano 
quality. She also studies piano and 
is a graduate this season. Her re- 
pertoire also contains the florid 
arias of the standard composers and 
operas. 

Mr. E. D. Schneider, a native of 
Aurora, Illinois, has a robust basso- 
cantante voice, at once powerful and 
flexible. He sings the bass parts 
of "The Messiah" and "Judas 
p. a. Gant, Maccabaeus." ge sang the part of 
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Wagner in the recent pro- 
duction of "Faust" with 
marked success. He is pre- 
paring for a professional 
career. 

Mr. P. A. Gant, who is 
assistant teacher of chorus 
singing and sight reading, 
has spent three years under 
Mr. Hinshaw. and is a cap- 
able singer as well as a most 
faithful and conscientious 
worker. He has a fine bari- 
tone voice of agreeable qual- 
ity and ample power and 
his artistic skill is genuine. 
In addition to his teaching, 

he is taking post graduate work in the Conservatory. 
Mr. Hugh Roberts from Lake Crystal, Minnesota, 
has^een with Mr. Hinshaw two years and displays a 
voice of baritone quality, pure timbre and extraordin- 
ary power. In such arias as Figaro from ' 'The Barber 
of Seville," the greatest comic song ever written, — 
classical among comic songs — he makes a fine effect. 

Mr. Marvin Victor Hinshaw is a brother of W. W. 
Hinshaw and has studied under him for four years. 
He has studied, in addition to singing, the art 
of elocution and is a proficient exponent of 
that specialty, having a repertoire of 150 read- 
ings. He is a successfvl teacher, having a 
studio at the Atheneum Building in Chicago. 
As a singer, he is gifted with a charming bari- 
tone voice of good timbre and compass. In 
the role of "Valentine" he lately scored a suc- 
cess at the performance of "Faust' ' in Val- 
Charlotte raum paraiso. This enterprise of bringing out Grand 
Opera in a school endowed with local forces should be 
commented upon with most emphatic approval. 

Mr. A. E. Carlson is a fire dramatic baritone with 
a full strong voice which has already attained a great 
degree of development. Some years ago, he had a 
course of two years instruc- 
tion with Mr. Hinshaw. 
Later he studied a year 
under Karlton Hacket after 
which he travelled a year 
in connection with an opera 
company. He has once 
more returned to Mr. Hin- 
shaw for future work and 
purposes taking a two years 
course, combining music 
with literary study. One 
of the great advantages 
always accrueing to stud- 
ents in such a school as 

this IS; a Stimulus to the Mrs. Jennie Thatcher- Beach. 
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general intellectual 
life from contact with 
learners in literary 
sciences. 

Miss Caroline M. 
Letherman is one of 
Mr. Hinshaws best 
pupils in the graduat- 
ing class of this year, 
possessing a rarely 
beautiful dramatic so- 
prano voice of good 
quality and range. 
Miss Letherman stud- 
Miss E DNA NiC hou. ied f0r SeVel * al y earS 

under some of the best teach- 
ers of Chicago and then 
took up her studies under 
Mr. Hinshaw. She sang 
the * 'Queen' ' in ' 'Bohemian 
Girl" during the past year 
with splendid success. She 
is preparing for an operatic 
career and ought to be a 
success, as she has every 
necessary endowment. 

Mr. Don C. Summers is 
also a graduate this year. 
Mr. Summers is from Mun- 
cie, Indiana. He has a 
rich mellow, basso-cantante 
voice and in the famous ro- 
manza of "Wolfram" in 
' 'Tannhauser" his voice is 
pensive and sympathetic. 
In ballads he makes an ex- 
cellent effect. 

The piano department 
of this extensive conserva- 
tory is in charge of Mr. Fred- 
eric Horace Clark, who is 
undoubtedly one of the most 
original figures in American musicianship. Mr. Clark 
is a man of great earnestness and force— he early began 
to study musical art from the physical as well as tech- 
nical point of view; and after fifteen years of residence 
in Europe, studying with various distinguished masters, 
he returned to this country and for some time was 
located in Boston. 

Mr. Clark is one of the most original and analytic 
minds in the piano playing and piano teaching profes- 
sion of the United States. He has made certain im- 
portant discoveries in technical matters which he ex- 
pounds with clearness and force. Like every other 
high minded pianist, Mr. Clark makes Beethoven the 
"God of his idolatry" and he plays the works of this 
£reat master with fire and depth of intelligence, 




Last April, at Lyon and Healy Hall, Chicago, Mr. 
Clark accomplished the stupendous feat of playing the 
last five Beethoven Sonatas in one recital. He has 
made several additions to the Beethoven Sonatas 
whereby every inner structure and beauty of form is 
brought visibly out and thus the students grasp of 
them is greatly aided. 

To give an idea of Mr. Clark's teaching let me re- 
peat, if I can, some things he said to me in his studio. 
"The study of philosophy opened up to me the fact 
that the truth of beauty was a known quantity — or 
rather quality! Unity was the basis of all truth, and 
harmonic law was the essence of unity. In order then, 
to bring the truth of beauty into my chosen art of 
piano forte playing, I came to see that the usual 

methods could never avail 
because they were merely 
aggregations or disjointings 
of the hand and fingers, and 
disunitings of activity 
among the playing mem- 
bers. Studying Aristotle's 
treatise on harmony, I read 
"In making music the mo- 
tion is the main thing," and 
pondering upon the living 
forms of motion in nature I 
recognized that harmonic 
motion-forms are the bases of 
all beings. In these no mo- 
tion or movement is separ- 
ated from the rest without 
the penalty of disease and 
death. So I set to work 
eradicating the bad habits I 
had been taught of dismem- 
bering by independent fin- 
ger-hitting, and I began to 
compound the working mo- 
tion of hand, arm and body 
by harmonic ratios. Then 
soon I began to produce 
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alone, I was willing to plod on and grateful for the rare opportunity 
to pursue it. The years have gone on, fifteen of them, while, opposed 
by a thousand circumstances I slowly but surely mount higher, and I 
see that minds which still cling to the finger-hittings cannot perceive 
that there is in this branch of art any highroad whatever, which, in 
keeping with universal unity and truth, beauty and harmonic inter- 
activity, relates the musical artist to the states of intelligence and con- 
scienciousness enjoyed by philosophers, and which, last but not least, 
relates him to God because it co-ordinates his art activity with the 
law of the Creators creativity." 

A number of his advanced students deserve mention in this place. 

Miss Edna Nichols, a joung lady from Tennessee, has an unmis- 
takable gift for piano playing; a mysterious something so often 
denied by the critics to public players of considerable pretentions, 
viz: temperament. This she has in a liberal measure Her art has 
already proceeded so far that she plays many suits and concertos of 
the best calibre, among them the great E flat concerto of Liszt. 

Miss Josephine Sumption from Logansport, Indiana, was a grad- 
uate last year. She is a young lady of broad intelligence and pos- 
sesses considerable versitility. In the piano forte her skill is suffi- 
cient to play a good repertoire chosen from the standard works of 
Beethoven, Chopin and Weber. She also plays the pipe organ and 
holds the post of pipe organist in the Presbyterian Church in Val- 
paraiso, Indiana. 

Mr. George L. McMillan, of Mar- 
shall, Missouri, is a young gentleman 
of very pronounced musical gifts. 
Though he has studied the piano but 
two years, he plays with brillancy and 
delivers the works of Bach and other 
standard composers with the true spirit 
of an artist. Besides the cultivation 
of the piano, he is a fine clarinetist. 
He bids fair to become a sterling 
musician. 
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Marvin Victor Hjnspaw, 



Mrs. Lilly Kidd-Williams. 

Miss Caroline Schmidt, of Las Vegas, 
N. V. } must receive an encouraging 
word. Although but thirteen years of 
age, she displays great ability; a "wun- 
derkind" in fact. The brilliancy and 
power with which she plays great works 
such as the Ballade by Chopin in A flat 
and Liszt's Sextette from Lucia would 
be quite uncredible to one who had not 
heard it. She is of Geman-American 
extraction. She should become a promi- 
nent virtuoso. 
Mrs. Lilly Kidd-Williams, a pupil of Mr. Clark, in the post graduete 
course is a lady of splendid ability and much in her nature that goes 
toward making up a good pianist. She has a large repertoire taken 
from the music of the best composers which she plays with good taste. 

The faculty of the Conservatory is quite large and in their artists of 
distinction is Mrs. Jennie Thatcher- Beach, who lately sang the role of 
"Marguerite" in "Faust" with brilliant success. She is a resident of 
Valparaiso, though she holds an enviable position in Chicago as soprano 
soloist in the Second Baptist Church. She acquired her art with 
Madame Varesi. She sings English with a charming distinctness and. 
conscientious clearness which could never have been taucht by a 
foreigner, but must have come from Mrs. Beach's own artistic in- 
telligence. Her voice is singularly pure and pathetic. The range is 
singularly pure and pathetic. The range is high without the slightest 
suggestion of an effort. She is, in all ways, an ornament to the 
profession both as a teacher and an artistic singer. 

Mr. Thomas F. Hughes, a native of Lake Cristal, Minnesota, is one 
of the most talented young men, who have ever graduated under Mr. 
Hinsbaw. jj e has a fine dramatic tenor voice with splendid quality 
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Caroline M. Letherman. 




C'AUolink Schmidt.. 



and extended range. He sings 
the tenor role in the "Messiah," 
4 'Judas Maccabaeus," "Samson 
and Delilah" and the "Elijah." 
He is preparing for a professional 
career and will undoubtedly be a 
fine success. 



Thos. P. Hughes. 

The influence of such 
schools as the Northern Indi- 
ana Normal it is not easy to 
overestimate. Its vast army 
of students scatter themselves 





G. L. MCM.1L.L.AN. Don C. Summbps 

throughout the whole gigantic empire of the United alone in the conspicuous and favored fields, but in all 

States and where ever they go the seeds of art are the nooks and crannies, so that the beautiful finds its 

wafted and those flowers of pure delight, which it is benign mission enlarged and the happiness of mankind 

the function of music to produce, are brought forth not is increased. 



Sig. Arturo Marescalchi, vocal director of the Chi- 
cago Conservatory, has received a letter from the vet- 
eran composer, Verdi, enclosing his latest photograph. 
In this letter Sig. Verdi recalls the time of the first 
performance of his rewritten opera, "Simone Boccane- 
gra," at the l,aScala Opera House, Milan, which he 
conducted, and in which Marescalchi took part. 

Pierre Van Rensalear Key, as manager of the 
Spiering Quartet, reports an exceptionally good de- 
mand for this well known string quartet. Requests 
for dates are numerous and the bookings already made 
designate a good season. 



( 'At Sunrise" by Samuel Eberly Gross of Chicago, 
arranged for soprano or tenor solo, for mixed quartet 
and for male quartet, is one of the latest musical 
composition. It deserves an extended run, 

"The Cuban Grand Liberty march" by H. G, 
Berntson, of Chicago, is an inspiring, spirited marplj 
recently published. 

"The Philosophy of the Interpretation of Music" 
from the pen of Samuel Iyouis Jacobson, the cornet 
virtuoso, appeared in the May and June numbers of 
The Leader, of Boston. 
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The Omaha World-Herald laboriously attempts to 
reply to the editorial in the issue of The Musicai, 
Critic. What purports to be a letter from the ' 'exec- 
utive officers" reads like a Miss Julia Officer effusion, 
is the substance of the "reply". After virtually ad- 
mitting the truth of every charge made by the The 
Musical Critic, the letter justifies Miss Officer in her 
business methods, and names the very best singers 
heard in Omaha as representative of the entire list of 
of artists. ' 'If Miss Officer merely acted as go-between 
or agent, and afterward the engagement depended up- 
on the musical director, there was nothing wrong with 
the business,' ' says the World-Herald. That is just 
the point. Miss Officer did not represent herself to 
artists as an agent or manager for the artists, but as 
a department manager of the exposition, authorized to 
engage artists. Had Miss Officer offered her services 
as agent to musicians, she would have been entitled to 
a commission on all business secured through her efforts; 
but instead, she selected, so far as she could, those 
vocalists who seemed "easy marks," engaging but a 
few of the best for reasons quite obvious. The pur- 
chasing agent of a railway or manufacturing corporation 
is not expected to demand commissions on goods 
bought, in lieu of a salary, and the experience of the 
Omaha exposition bureau of music demonstrates that 
the best artistic results are not obtained by means dis- 
countenanced by ably managed commericial enterprises. 

The columns of The Musical Critic prove that 
Messrs. Hamlin, Clark and Cowper, Misses Wilson, 
Buckley, Osborne, and Fisk are not regarded as musi- . 
cal nonentities, but The Musical Critic reiterates 
with all the vehemence of conviction that musical 
nonentities predominated in the vocal "festivities" at 
Omaha. 

For the benefit of Miss Officer or whoever wrote the 
letter mentioned, it may be said that the editorial 



writing and the editing of correspondence on The 
Musical Critic are done by different men; the editorial 
writer has not read the correspondence, either in manu- 
script or type, hence his ignorance of the contents of 
the correspondence is more excusable than is Miss 
Officer's courtesy (?) to artists who enclose stamps for 
replies that never come. 

* 
* * 

Some people have a happy faculty of being expert 
in appropriating the credit due to others. The Musical 
Courier of July 13 published in its Berlin letter more 
than a full page endorsement of the "Virgil Technic 
Clavier Method," to which Miss Amy Fay replies 
as follows: 

Editors The Musical Courier: 

It is with the greatest interest I read Otto Floersheim's valu- 
able letter on the Virgil method of piano playing and the very 
important indorsement of that method by such men as Philipp 
Scharwenka, Otto Lessmann and others, who signed their 
names to a testimonial in favor of Mr. Virgil. 

This testimonial, coming from Berlin, the city in which 
Deppe lived and taught, shows me that the principles which 
Deppe laid down twenty -five years ago have achieved the 
triumph and accomplished the revolution in piano teaching to- 
day which he so confidently declared they would. For, as I 
stated in my paper at the M. T. N. A. last year, the Virgil 
method is nothing more or less than the Deppe method, which 
I myself explained to Mr. Virgil years ago, in Chicago, just 
after my book was published, when he made the trip from 
Peoria for the express purpose of learning the cardinal points of 
the Deppe method. 

Deppe disliked to be called the author of a "method,'' wish- 
ing his ideas to be taken in a broader sense. "I have not 
written a method; I have founded a new school,'' he would say. 
This assertion of his has come literally true in the "Virgil 
Piano School." 

As I said further in my paper last year, "Deppe did for 
piano technic what Moses did for the moral law. He went to 
the bottom of the thing and put it in a few words, condensed 
but clear. ' These principles once understood and fixed in the 
mind one could no more practice wrongly than one could break 
a commandment and not be able to put one's finger on the par- 
ticular commandment. 

Mr. Virgil has extensively published ideas identical 
with Deppe's and claims them as his own. In the Virgil 
method I find Deppe's absolutely unique hand, wrist and arm 
positions and Deppe's finger exercises. Upon these the whole 
Virgil system is based and built up. What is more striking is 
that not one single new principal of hand position has been in- 
vented by Mr. Virgil. 

This matter ought to be thoroughly ventilated, for I am 
prepared to prove what I say. 

As a jury of important German musicians in Deppe's own 
city, Berlin, has pronounced judgment on the Virgil Technic 
Clavier Method, I should like to hear what an American jury 
composed of Deppe's pupils in this country, would say, on see- 
ing an analysis and comparison of the Virgil and Deppe 
methods. This American jury should consist of the following 
persons: 

William H. Sherwood. Harry B. Hatch. 

John Orth. Miss Nora Smith. 

Warren Locke. Miss Amy Fay. 

Otto Floersheim should call the attention of Count Hoch- 
berg in Berlin to Mr. Virgil's Clavier Method, as Count Hock. 
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berg was an ardent pupil of Deppe. Also Frl. Timm, of Ham- 
burg, who is the best living exponent of Deppe's teaching, and 
who trained Fannie Worburg under his direction, ought to be 
consulted. Fraulein Timm is well known as a teacher in 
Hamburg, and has made it her life work to promulgate Deppe's 
Piano Technic. Her address is Fraulein Elise Timm, 24 
Kirchen Allee, Hamburg. 

Readers of my book will recall that I studied one winter 
with Fraulein Timm myself to my own great profit. It is my 
intention to write to her and to Count Hochberg to examine 
the Virgil Clavier Method. Respectfully, 

66 West Fifty-sixth st., New York. 

Would the "Virgil" people relish an investigation. 
* 

NEWS AT HOME. 

Miss Ethel Smith has just returned from a success- 
ful concert tour with the Euterpean Ladies Trio. She 
also started this week to fill a two weeks Chatauqua 
engagement at Danville, 111. Besides her many con- 
cert engagements, she finds time to instruct a class at 
the Arey Conservatory. 

Dr. F. Ziegfeld has returned from his annual Euro- 
pean outing. 

The Carl Bunge orchestra, which is the permanent 
attraction at the Bismarck garden, has been enlarged 
by the addition of twelve more musicians, and it is the 
intention to keep the orchestra hereafter up to its 
increased strength. This change was found to be 
necessary on account of the large area covered by the 
garden and the inability of many people to get close to 
the stage, due to the large crowds that visit the resort 
nightly. 

Wilhelm Middleschulte, the organist, will be identi- 
fied as a member of the American Conservatory here- 
after. 

Mrs. Genevieve Clark Wilson, the soprano, has 
already closed several oratorio engagements in the east 
for this coming season. It speaks well for the artistic 
ability of this popular singer to have one of the critical 
eastern societies select her as their soloist. 

The Soper School of Oratory, Saturday afternoon, 
July 16th, a delightful piano recital was given by Miss 
Maude Peck and her pupils. They were assisted by 
Mrs. Anna L. Morse Crane, whose charming voice lent 
additional charm to the splendid music heaid on this 
occasion. The program was as follows: Fantasiestueck, 
(Rudorft) Miss Peck; Arabesque, (Schumann) Miss 
Helena Waterman; Sonate, 1st Movement, (Schubert) 
Miss Alice Fesselman; Connais-tu le pays, (Thomas) 
Mrs. Anna Iy. Morse Crane; Partita, (Bach) Etude, 
(Chopin) Miss B. Marie Prentiss; Fantasie, (Schumann) 
Tocatta, (Sgambati) Miss Peck; Concerto, 3rd and 4th 
Movements, (Moscheles) Miss Dolly Rumsey; "Were 
my Songs with wings Provided/' (Hahn) Mignon, 
(D'Hardelot) Mrs. Morse Crane; Des Abends (Schu- 
mann) Valse Mignonne, (Schuett) Miss Grace Winter; 
Concert Etude, (Moszkowski) Miss Peck. 



Max Bendix, the violin soloist, is conducting a 
series of orchestral concerts at Thieleman's Beer Garden. 

The engagement of that sterling artist, Mr. Theo- 
dore Spiering, as director of the Violin department of 
the Chicago Conservatory, will bring to this institution 
a master instructor. As assistants Mr. Spiering will 
have Mr. Otto Roehrborn and Mr. Wilhelm Diestel. 
Mr. Herman Diestel will have charge of the 'cello de- 
partment. The Spiering Quartet will be managed by 
Mr. P. V. R. Key, independently as heretofore. 

Bernhard Ulrich, well known as a successful mana- 
ger, has assumed charge of the Chicago Conservatory. 
No changes will be made in the faculty, which is known 
as one of the best in this country, and if present indica- 
tions are a criterion this institution is already witness- 
ing a prosperity that reflects most creditably upon its 
new manager. 

The Gottshalk Lyric School has removed from the 
Isabella Building to more spacious quarters in Kimball 
Hall. 

Mrs. G. B. Carpenter, the well known impressario, 
is now esconsed in a handsome suite in the Studebaker 
Music Hall Building on Michigan Avenue. 

Miss Cora E. Spicer, the dramantic soprano whose 
portrait graced a page of our last issue, is a pupil of 
Mrs. Anna Goff Bryant; well known as a contralto 
soloist and vocal teacher. 

The Chicago Musical College management is in- 
undated with applications for scholarships and tuition. 
Mr. Carl Ziegfield says the correspondence is in excess 
at least 50 per cent of last years, and that the time of 
the entire faculty will be kept more than busy from 
present indications. 

Robt. E. Leland, the basso, has signed to play leads 
with Dorothy Morton in "Alone in Greater New York." 
Mr. Iceland's beautiful bass voice will be heard inter- 
preting the song that has made him such a great 
favorite with the Canadian and American audiences — 
DeKoven's "The Armorers Song" from Robin Hood. 
In his interpretation of this song Mr. Iceland has 
demonstrated that Mr. Cowles needs well to look to 
his laurels, for in this young basso Mr. Cowles has a 
rival of no mien caliber. 

Military bands under the direction of Jos. J. Novak 
at Humboldt park and John A. Hand at Washington 
and Lincoln parks, are pleasing thousands at each 
concert. The ultra-refined musicians who think that 
symphony orchestras, pianists and vocalists have a 
"corner" on the world's supply of music should hear 
these bands. They are "only" military bauds, but 
they may be heard with pleasure and profit by all. 
One prominent characteristic of the local bandsmen is 
that they give their undivided attention to the work in 
hand and do not endeavor to make themselves conspic 
uous. 
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A violin department has been added to the Chicago 
Piano college and placed under the direction of W. W. 
Lefnngwell, a violinist and teacher of wide reputation. 
The following lectures were delivered in the rooms of 
the college: Friday, July 1st — "The Orchestra" Mr. 
W. W. Leffingwell; Tuesday, July 5th— ' 'Bach,' ' Mr. 
Charles E. Watt; Friday, July 8th— "The Ethics of 
Music," Mrs. Florida M. Pratt; Friday, July 15th— 
"Schumann," Miss Nellie Remick; Tuesday, July 19th 
—"Wagner," Mr. Charles E. Watt; Friday, July 22nd 
— "Chopin," Mrs. Maud Merrill-Topham ; Friday, July 
29th — "MacDowell," Miss Eleanor Florence Godfrey. 

The program of the commencement exercises and 
the roster of the faculty of the Arey conservatory were 
omitted from the notice in the last issue of the Musical 
Critic, for want of space. The program was ably ar- 
ranged and was composed of good numbers; the pupils 
did justice to the works attempted and reflected much 
credit on the teachers. The faculty is: Vocal: — A. J. 
Goodrich, Mrs. Ruth Ellis Judd, Miss Ethel Smith, 
Miss Mattie P. Hawkins, Miss L. Edith Ingram; 
Piano:— Mr. Joseph Knefler, Mrs. Homer H. Ring, 
Miss Lida Knefler, Miss Eleanor M. Turner, Mrs. 
Maud Kennicott Reid; Violin: — Mr. Alexander Leh- 
man; Guitar: — Mr. H. W. Haskins; Mandolin: — Mr. 
E. B. Gustorf; Banjo: — Mr. J. M. Worrell; Harmony: 
— Mrs. M. E. Biglow MacDougal; Dramatic Expres- 
sion, (Delsarte) — Miss Helene Danken, assistant, Miss 
Ida Radford, (pupil of Miss Danken) ; French: — Mme. 
Belle Matteson Powell; Dancing Mrs. Jennie Gabriel 
Lord; Lecturer on Physiology of vocal organs; — Dr. 
Joseph E. R. Hawley. 

GodoWvSky w 7 as the innocent cause of scare-head- 
column news stories and three-quarter column editorials 
in the local daily press of July 28. Godowsky is but 
24 years of age, but notwithstanding, is one of the 
greatest pianists of the day; hence, his name has be- 
come synonymous with stick-to-it-ive-ness. However 
this stick-to-it-ive-ness was the casus belli. Although 
it is far more pleasing to a musician to hear Godowsky 
practice than to listen to 99 per cent of the average run 
of pianists "play," one of Godowsky' s neighbors, one 
who "hath no music in his soul and is not moved by 
concord of sweet sounds," waxed warm around his 
choler — or collar — and attempted by various means to 
stop the "nuisance". Hiring an organ-grinder to play 
by the day before Godowsky' s window was one lead, 
but what he regarded as his long suit was erecting a 
flag pole in the area between their residences, from 
which he unfurled a U. S. flag of dimensions sufficient 
th shut out all light from Godowsky's music room. 
Chicago policemen and firemen removed the obstruction 
to the accompaniment of a rendition of six books of 
lamentations by a retired dry goods merchant. Long 
may Godowsky live to practice and to play, and may 
Mr. R. D. ©Merchant have his wisdom box recharged, 




so that he may enjoy art. So long as it is "art for arts 
sake" without "so much per" attached to it he should 
not object. 

Miss Florence Adler of this city, professionally 
known as Florence Relda, who won distinction last 
season as a member of the Castle Square Opera Com- 
pany of New York, 
will soon rejoin the 
company for the ap- 
proaching season. 
The Brooklyn 
Times of May 24th 
says; "Her singing 
commanded parti- 
cular attention by 
reason of its uncom- 
mon excellence. ' * 
In Boston Miss Rel- 
da, without a re- 
hearsal and with 
but a few hours 
notice, sang the 
stellar role, Miss 
Mason, the star, 
being taken suddenly ill after a matinee, and won ful- 
some praise. The New York Telegraph of February 
13th, gave Miss Relda a column notice, embracing five 
character poses. Miss Relda' s scrap-book is filled with 
very flattering, but thoroughly deserved notices. 
Youth, beauty and ability constitute the secret of Miss 
Relda' s success. 

Grace Geib Fraser has been selected by the Slayton 
Lyceum Bureau as first soprano for the Lyric Ladies 
of Chicago for the ensuing year. 

The Ladies Auxiliary gave a concert July 26th in 
the First Regiment Armory for the benefit of Company 
C, 1st Illinois Volunteers. The main feature on the 
program was Mr. Alexander Lehman, the violinist, 
who played the grand Polonaise; for an encore he gave 
Obertass, both by Wieniawski, and he played them 
magnificently. He was assisted by U. S. Juniors mil- 
itary Band; Mr. Frank LaForce, a talented pianist; the 
tenor, Mr. C. T. Patterson; the Lexington Quartet; 
Miss Agnes Hill Dodge, who pleased her audience with 
the singing of ' Star Spangled Banner." Mrs Louis 
Hasbrouck also sang well. Mr. Frank Jones' recita- 
tion, "How Salvator Won," was also appreciated. 

The American Conservatory has acquired a reputa- 
tion as one of our foremost musical institutions. The 
large roster of pupils for this seasons is ample evidence 
that the excellent faculty under Mr. Hattstaedts 
direction is being appreciated. 

At the Berwyn hotel fire Monday morning Aug. 
1st, William Tiederman, 23 years old, a musical student 
who lived in San Diego, Cal., dropped from the fifth 
story window and was killed instantly. 
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From some unaccountable cause a notice of the 
piano recital given by Miss Hattie Benedict June 22 
did not appear in the last issue of the Musical Critic. 
Miss Benedict has undertaken a work of much impor- 
tance to musical dilettanti, and a work that should be 
encouraged. She does not deal with dense technicali- 
ties, but explains concisely the forms of musical com- 
positions and aptly illustrates them. A most pleasing 
stage presence, an excellent speaking voice, signal 
ability as a pianist, coupled with a discerning intellect- 
uality and enthusiasm for the work, describe in part 
Miss Benedict's adaptability for the platform. 

"La Miniature," Kate Vanderpool's clever organ 
composition, has been arranged as a vocal selection in 
response to the request of numberless admirers of this 
musical gem and its composer. Its success is already 
evidenced by the numerous applications for copies that 
are received by the music dealers. 

Representatives of the German singing societies of 
the city met in Jung's Hall to arrange for a Bismark 
memorial meeting. There was a large attendance, and 
general enthusiasm was manifested, which resulted in 
the decision to plan for a public meeting in. the Audi- 
torium next week. Arrangements were left to com- 
mittees, and the place and character of the meeting 
will be partly determined by the financial support of 
German citizens, as the funds are to be raised by sub- 
scriptions. Fifty German business-men were named 
on this committee, with George Schneider as chairman. 
The meeting was called to order by Henry Hachmeister. 
The following officers of a temporary organization for 
the celebration were elected: William Vocke, president 
Henry Hachmeister, vice-president; Dr. Joseph Milde, 
secretary; Franz Buedel; corresponding secretary; 
George Schneider, treasurer. Professor Hans Balatka 
was made chairman of the Music committee, the 
members consisting of the Presidents of all the singing 
societies. The press committee represents the local 
German papers. The general committee in charge of 
all arrangements, and which is to select the date and 
place, is as follows: Judge Theo. Brentano, George 
Buetner, Hans Balatka, Joseph Schlenper, Harry Ru- 
bens, George Pfleffer. Otto C. Schneider, George A. 
Masson, Arthur Josetti, Carl Dakinden, Emil Hoechster 
John Richel, John Hoelling, Hugo S. Grosser. 

The Swedes of Chicago observed Bellman day, 
Sunday, July 31st, by gathering at Sunnyside Park in 
the afternoon and evening. The affair was under the 
auspices of the Swedish Glee and S vithoid Singing clubs, 
and many of the Swedish composer's songs were sung 
by the combined choruses of the two organizations. 
Bellman lived during the eighteenth century, but his 
songs have endured and are as popular today as when 
they were written. In the evening a bust of the com- 
poser, modeled by Sculptor Wallenberg, after the 
marble statue in Stockholm, was unveiled. 



CORRESPONDENCE- 

Davenport, "Willkommen Sangerfest!" With these 

la. hospitable words Davenport last Thursday, 

greeted upwards of 3,000 visiting German- Americans, 600 of 
whom represented the Chicago allied societies of Northwestern 
Sangerbund. To the Chicago societies were accorded the honor 
of a place in the first grand concert of the fest, which is intend- 
ed, in part, as a medium for addresses and responses of welcome 
on the part of the President of the bund, Moritz Herling of 
Milwaukee; the President of the fest, Oscar Koehler of Daven- 
port; and Mayor George T. Baker of Davenport. 

At 6 o'clock Thursday morning the stirring notes of the 
army reveille were sounded from the Courthouse dome by six 
trumpeters, and Davenport knew no rest until midnight. 
The first incoming society, the Liederkrantz of LaCrosse, Wis., 
the charter organization of the sangerbund in 1866, paraded 
through the gala decked streets at 9 o'clock, a Davenport band 
leading the way to Turner Hall, the place selected for a rendez- 
vous. The incoming procession thus started was practically 
unbroken during the day. 

A special train carrying the Chicago societies reached Daven- 
port at 2 o'clock in the afternoon, the singers hoisted their red, 
white and blue umbrellas and marched to the hall. There they 
heard the most eloquent speech of the day, Mayer Baker's terse: 
"I welcome you, singers of Chicago, and your friends. In that 
room you will find towels and water, and in the other beer and 
a lunch." The afternoon was spent in allotting the arrivals to 
permanent quarters. 

In addition to the Chicago societies the Bloomington Man- 
nerchor, the Elgin Turner Gesand section, the Freeport Sanger- 
bund, the Mendota Germania, the Moline Mannerchor, the 
Concordia L,iederkranz and Mannorchor of Peoria, the Rockford 
Germania, and Rock Island Mannerchor were included in the 
Illinois division of the sangerbund. 

* 

The reception concert Thursday evening dedicated the Sang- 
erfest Hall, which was constructed solely for the fest. The Fest 
Hall, its-common name, is in shape like half a foot ball, the 
platform, with a capacity of 2,000 performers, occupying the 
elipitical end. Under bunting draped high aloft in the shape 
of a shield the colors, those of the nation, 4,000 people stood at 
8 o'clock, and listened to Fromm's "Greeting," sung by the 
splendid union chorus under the leadership of Fest Director 
Theodore Reese of Davenport; "Beethoven's "Die Weihe des 
Hauses" had previously been played as an overture by the fest 
orchestra, but it needed the sound of the human voice to com- 
plete the effect. 

Oscar Koehler, fest president, rose as the strains of song died 
out and delivered the address of welcome. Mayor Baker, con- 
tinuing on the part of Davenport, presented the visitors with 
the town, its keys, and its contents. President Herling of the 
bund delivered the response. The concert followed. After a 
children's chorus Spencer Robinson of Rock Island, tenor soloist, 
sang "Willkommen, Mein Wald" and "O Danke Nicht Fuer 
Diese Worthe," both by Robert Franz. Miss Pauline Wolt^ 
mann of Rock Island, mezzo soprano, who sang Schumann's 
"Widmung," "Ich Kanns Nicht Fassen," and "Fruehlings- 
nacht,' was the only woman soloist of the evening. 

Miss Bertha Sonntag of Davenport sang a duet for soprano 
and baritone with Fred Koch, also of Davenport. 

"Evening Prayer in Brittany,'' the only English number on 
the program, was sung by the Ladies' Harmonie society, aided 
by the soloists, Miss Ames and Mrs. T. O. Sweeney. 
* * * 

The first grand fest concert Friday night bore witness to the 
talent of the two artistic Chicago soloists, Mrs. Ida Hemmi and 
Wilhelm A. Wegener, and to the merit of the Gesangverein 
Harmonie and the Harugari L,iedertafel. Mrs. Hemmi sang as 



THE MUSICAL CRITIC. 



13 



a Soprano solo, "Der Himmel Hat Eine Thraene Geweint," by 
Kuecketi, divinely, and Mr. Wegener sang a charming tenor air 
from Mehul s "Joseph in ^gypten," both winning the plaudits 
of the large audience. The Gesangverein Harmonie, under the 
direction of H. Von Oppen, rendered as a chorus Kollner's 
"Waldmorgen," and the Harugari Liedertafel, led by August 
Kern, sang Hegar's u Morgen Im Walde." 

Two mass choruses were sung, being the first occasion of the 
entire saengerbund on the platform. The opening chorus was 
the prize composition, "Welcome," of which Theodore Reese, 
the bund director, was the composer, being the winner of the 
prize offered at Dubuque fest for a welcome song for use at the 
present fest. 

Miss Pauline Woltmann of Rock Island, sang an air from 
"Samson and Delila," by Saint-Saens, Bruno Herling, the son 
of President Herling of the bund, sang artistically a baritone 
solo, "Die Weihe des Liedes," by Baldamus. 
* ^ * 

At the business session of the bund at Turner Hall Saturday 
afternoon Arthur Josetti was elected President, Carl Richter 
Vice President and John Hess of Milwaukee, chosen as 
Librarian. 

The failure of the convention to select a fest city was re- 
sponsible for the non election of Secretary and Treasurer 
officers. , Milwaukee, nevertheless, will be the next fest city. 
Late this afternoon, after the adjournment of the convention, 
the Citizens' Business league of Milwaukee telegraphed Presi- 
dent Josetti that it had raised the guarantee of $50,000 Stipulated 
in a message to the league Friday night. 

The problem facing the convention was to find a city neither 
too large nor too small for a fest. Chicago and Milwaukee, the 
two cities which would not feel the financial burden, would 
swallow, it was argued, the visiting singers and deprive them of 
the pleasant social time which is one of the bund s chief reasons 
for existence Hans Balakta, the father of the Saengerbund, 
and himself a resident of Chicago, summed up the situation in 
this particular. 



"If we went to Chicago," he said, "we would not know after 
we got a block away from our convention place that our festiv- 
ity was in progress. The people we met would not know of its 
existence. If we were merry they would wonder what it was 
all about. 

* • * 

The second and last grand concert was held Saturday even- 
ing. Miss Poddie Ross of Davenport was honored by a demon- 
stration following her appearance as a soloist in an air from 
Verdi's opera, "La Traviata," at the matinee, by a request to 
sing at the evening concert, though she was not down on the 
program. At the evening concert she sang the same solo, re- 
ceiving plaudits once more. The Amphion Singing club of 
Chicago, appeared at the matinee. 

The children from the Davenport public schools furnished 
a feature of the matinee by singing the national song of Ger- 
many, and then singing America's national air. Mr. Fred Koch 
of Peoria, sang the baritone solo, "Am Rhein und Beim Wein." 

The united singers of North St. Louis, the singers of Bur- 
lington, Iowa, and the Germania society of Eau Claire, Wis., 
completed the afternoon program. 

Three Chicago societies, the Frohsinn, the Freier, and the 
Schleswig-Holstein, united under the leadership ot Otto W. 
Richter, rendered two of Mr. Richter's compositions. Mr. 
Wilhelm Wegener of Chicago made a final and successful ap- 
pearance in a tenor song from Wagner's opera, "Die Meister- 
singer." The mass chorus sang "Gut' Nacht Ihr Blumen," 
"Wie Hab Ich Sie Geliebt," "Das Schoenste Auf Dem Erden- 
rund," and "Heinrich der Vogler." The concerts of afternoon 
and evening between them were attended, it is estimated, by 
over 8,000 people, fully 3,000 more standing attentively outside 
to catch the strains of music floating through open windows 
and doors The fest hall, large as it was, has been inadequate 
for holding the people. The fest was brought to a happy 
conclusion Sunday by a grand parade of the societies and a 
picnic held at the Schuetzen Park. 

[Augustlst] D. M. S. 
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Holds the Finest Equipment in Music. 

For Summer of 1898, at Willow Grove Park, Philadelphia. 

HOWARD PEW, MGR., 200 WABASH AVE. 



Mr. 



& Mrs. CHAUNCY EARLE BRYANT 

Recital and Concert Work. 



Mrs. ANNA GROFF-BRYANT, 

Vocal Studio. 



Suite 403 Handel Hall, 



CHICAGO. 
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We are pleased to announce that the distinguished pianist 
Miss Maude Peck, has been engaged as Director of the Piano 
Department of the Soper School of Oratory. Miss Peck has 
enjoyed unusual advantages, having spent some seven years at 
different intervals in study abroad, and is prepared to give in- 
struction of -exceptional artistic merit. She graduated with 
highest honors at the Royal Conservatory of Music in Dresden 
under Prof. Roth. Riechbieter, Dr. Emil Naumann, and others, 
and has since spent four years in Berlin, upder the guidance of 
Prof Heinrich Barth and Moritz Moszkowski. 
? During this time Miss Peck has established her reputation 
as a pianist of rare ability and attainment as well as an inspiring 
instructor. She has already had a wide experience as teacher, 
having taken a course in Musical Pedagogy at Dresden and 
having instructed large classes with brilliant results, both in 
Chicago and Berlin. 



SOME TESTIMONIALS. 

"A very accomplished artist who delighted her audience whenever 
she appeared. She won a prize in Piano at the Dresden Conservatory, 
and has reached a valuable position in the musical world."— Indicator. 

"Miss Peck gave a recital at the Womans' Building, which was a 
performance of unusual merit. The Waldstein Sonate 'Beethoven) was 
played with great brilliancy and fire."— Evening Post, Chicago. 

"Miss Peck won new laurels by her wonderful technique and the 
intense feeling with which she imbued her performance. In listening to 
her you forget all but the music, and are swayed and borne along by 
the spirit of the master she interprets."— Evening Gazette, Cedar Rapids. 

4 Miss Peck played with great expression and vigor. She has been 
finely instructed, and there is certainly a fine future before this young 
lady, for she possesses all the attributes of an artist."— Presto, Chicago. 

"Miss Maude Peck, an accomplished pianist, gave a recital last 
evening in Stein way Hall. Her selections seemed to display her accom- 
plishment in fine fashion and she met the test with a surety of power 
and appreciation, associated with technical dexterity that delighted her 
audience."— Inter Ocean, Chicago. 

"Miss Peck is a pianist of unusual merit. In certain respects she is 
worthy to stand as a model to the great army of American women who 
play the piano. She Droduces an excellent tone and treats her melody 
with refinement and "distinction. * * * She takes her art seriously and 
can be cordially recommended to schools and clubs desiring artistically 
rendered programs Of modern master works."— Music, Chicago. 

"Miss Peck played with such delicacy of touch and feeling as to 
captivate her hearers. She is indeed musicianly and exhibits the 
thoroughness of the training she received abroad."— Herald, Clinton,la. 

"There is a nameless charm and individuality in her touch and 
technique that is delightful."— TheJRepublican, Cedar Rapids, la. 

CHICAGO CHOIR AGENCY— makes a specialty of securing choir positi- 
ons for singers. Call or adddress: 1003 Steinway Hall, Chicago. 



w 



ANTED— First class dramatic soprano for church choir. Address 
Dramatic Soprano, care The Musical Critic. 



W 



ANTED— Coloratu re soprano for small Opera Company. 
Colorature Soprano, care The Musical Critic. 



Address 



W 



ANTED— Concert-organist, who will be in this city for 3 months, 
is open for church position during summer mouths. Address, L. 
S. 13. The Musical Critic, Office, Steinway Hall. 



W 



ANTED— Second alto for Lady Quartette, 
care The Musical Critic. 



Address, Second Alto, 



W 



ANTED— Contralto for city church choir. Address with references, 
experiences, etc., Contralto, care the Musical Critic. 



WANTED— The address of those interested or desirous of becoming 
members of a local opera company. Address, Opera, care The 
Musical Critic. 

Do You Want a Musical Education ? 

Would You Study Elocution or Dramatic Art ? 

The publisher of "The Musical Critic" has scholarships to offer in 
all of these branches in leading conservatories and schools in different 
parts of the country. . . Write the publisher your wants, and he 
will provide a way for you to earn it. 



Mf. ft. M. frirsci?ber^ 

...lmpressario... 



Season**** 
****J897-8* 



36 West Fifteenth Street* 

New York* 



Marcella Sembricfy ©peratic Concert ^ouf. 
f+elene ftastreiter (Joncerf ^our. 

Mmb. BERTHA HARMON— FORCE, Soprano. 

Miss MARGUERITE HALL, Mezzo-Soprano. 
HERMAN BEYER— HAN E, 'Cellist. 
WM. LAVIN, Tenor. 

MR. DAVID BISPHAM, Baritone. 



CARL R. DRAKE.^ v^" Soloist.. 




^Concerts and Instruction** 
Address: 71 Auditorium Bldg. Chicago, 111. 



American Conservatory of Music. 



Kimball Hall, 

All Branches of Music* Dramatic 
Art Languages* 



JOHN J. HATTSTAEDT, DireAor. 

. . 243 Wabash Avenue, . 
Normal Department of Teachers. 



Chicago. 

Catalogue mailed Free on 
Application* 



FREDERICK W. CARBERRY, 

TENOR 
1013 Steinway Hall, - Chicago. 



SHIRLEY GANDELL, 

M. A., Oxford, England. 

Baritone Soloist and Teacher of Singing. 

(two years with Manuel Garcia.) 

French, • German, • Italian. 
914 Steinway Hall. 



A. F. McCARRELL, 

Concert Organist. 
Piano and Organ Instruction. 

Gott^halk Lyric School, Isabella Building, Chicago 



MRS. CHAS. L. KRUM, 

Soprano. 

5327 Washington Avenue, 

Chicago, 111. 



CLEMENT B. SHAW, 

Vocalist and Teacher. 

Athenaeum Building, Chicago. 



Maude WinkleblecK Geaudreaux, 

Soprano. 
2437 Indiana Avenue. 



Season J897-98, 
Mrs. George Benedict Carpenter, 

Director of MUSICAL ARTISTS. 



STEINWAY HALL, 



CHICAGO, ILL. 



FRANZ WAGNSR 



FASSAUER FBRRON . 



Fassaucr fmon 

VIOLIN MAKER. 

Artistic Violin Repairing. 240 Wabash Avenue, 

FINE STOCK OF 

Italian Strings. Formerly Adler A Hornateiiw. CHICAGO. 



A. ALFRED HOLMES, 

Organist, Pianist and Conductor. 

Studio . 241 Wabash Ave. . Suite 27. 



Orpheus Publishing Company, 

Publishers of First Class Music. 

Just issued, and for sale by all music houses 

Four Organ Arrangements of 
Vanderpoei Compositions. 



^ica|o Piano (olle^e, 

CHARLES E. WATT, 
Diredtor. 

Kimball Hall, 243 Wabash Ave. 



Most Artistic School in (^ica|o. 

Facilities and Faculty Unsurpassed. 

Our Specialty— Teaching Piano. Our Aim— Broad 
Musicians for our pupils. Write for Catalogue and 
and Season Ticket for our Concerts. 



ROSE BRANUFF, 
Soprano Soloist and Vocal Teacher. 

Can be engaged for Oratorio, Concert 
and Recital 

For Terms address: 157— 55th Boulevard. 



FRANK KING CLARK, 
BASSO. 

Management Mrs. Geo. B. Carpenter. 
Steinway Hall. 



J.S.VanCleve,Ph.D. 

Instructor In Music and 
English Literature. 

Lessons Private or in Class. Piano Lecture Recitals 
and Lectures upon Literature. 

Studio, 328 Athenaeum Bldg., 

26 VanBuren St , Chicago. 



JESSIE LYNDE HOPKINS, 

Contralto. 

Can be engaged for Concert, Oratorio 
and Song Recitals. 
Address: The Musical Critic, 

1003 Steinway Hall, Chicago. 



THREE NEW SONGS . . . 
... for Artistic Singers; by Robert Wiziarde 
"ON THE SHORE" for mezzo soprano. 
"LIFES DAY" medium voice. 
"FLOWER LULLABY" mezzo soprano. 
The Three mailed for 50 cents. 

The Baton Pub. Co. 
Sample of the Baton sent for a Stamp. Kansas City. 



^fyefWood Piano §d?©®l> 

WILLIAM H. SHERWOOD, 
Director. 

STEINWAY HALL, CHICAGO. 



Highest Standard of Art maintained. Thorough 
instructions given on Piano, Voice, Harmony and 
Theory. Send for Catalogue. 

WALTON PERKINS, 

Sec ietary and Manager 



HENRY M. SOPER, Prest. 

Tenth Floor • • Steinway Hall • • Chicago, 111. 

. . . Piano Department Added .... 

under the direction of Nellie Bangs Skelton. 



TWENTIETH YEAR 



isfc. 



...^©Ffer? Ghi<aag@ dellege @§ fflus 

W. BENTLEY HILTON, Director. 

N. W. cor, Chicago Ave. & Clark St., 
Chicago. 

Ahh BRANCHES OF THE MUSICAL ART*T UJGHT. 

Write for Catalogue 



..CMcago.. 
national College of music. 



H. S. PERKINS, 
Director. 



Athenaeum Bldg., 26 Van Buren St. 

A High School of Music 
. . and Drama ^. 

Elementary, Academic, Collegiate and 
. . . Normal . . . 

Send for illustrated catalogue. 



Gottscbalk Cpric School, 

L. G. GOTTSCHALK, 
Director. 



Isabella Bldg., 46-4-8 Van Buren St. 
Musical and Dramatic. 



Special Rates to Students taking 
Regular Course. 



Send for Catalogue. 



..Baiatka.. ; 
flcademp ol W)w$M Art. 

HANS PALATIt*, 



Handell Hall, 40 & T* Hc *olph St. 
CHICAGO 

All Branches of Music Taught. 

Pupils prepared for Concert and Stage., 
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VOSE 



PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 



Character of Tone, Sympathetic and Respon- 
sive Touch, Beauty and Modernity of Cases. 

# Write for explanatory Literature. 



Vose & Sons Piano Co. 

1 74 Tremont St., Boston, Mass. 



\vJll Harrison. 




top 



^mjixh. 



Established 1884. 

Incorporated 1886. 



Chicago Conservatory 



ALL THE LATE POPULAR MUSIC 
AT SPECIAL PRICES. 

Buy your music at Thompson' s and save money. 

PRICE: REGULAR. SPECIAL 

A Hot Time in the Old Town 50c 22c 

All Coons Look Alike to Me 50c 22c 

Don't Tell Them That You Saw Me, 50c 15c 

Chariot Race March (Ben Hur) 50c 22c 

G >lden Years Are Passing By 35c 10c 

King Klondike March, two step 50c 20c 

On the Banks of the Wabash 50c 22c 

Louisiana Rag, two step 50c 15c 

I Don't Want to Play in Youj Yard, 50c 15c 

Say I've Repented 50c 15c 

My Coal Black Lady 50c 22c 

I Am King Over Land and Sea 50c 15c 

Under the Moonlight Sky 40c 10c 

McKinley Two Step March 40c 10c 

Sweet Bunch of Daisies 50c 22c 

1 Can Never Love Another 50c 20c 

Sunshine Waltz 50c 20c 

We Pay Postage.— Send for our large cat- 
alogue of music, containing Ten Thousand copies 
of Popular Music at Special Prices. 

The Thompson Music Co., 

269 Wabash Ave , Chicago. 

SAMUEL KAYZER, 

President. 



A SCHOOL OF 

MUSIC, ELOCUTION AND DRAMATIC ART 



Special advantages for Advanced 
Students in All Brauches. Parti 
cular Attention to Beginners. 

Rates '"■©portioned to grade of Teacher. 



AUDITORIUM BUILDING, 
CHICAGO. 

Students may enter at any time. 



Faculty Heads ot Departments : 

GODOWSKY, EDDY, GLEASON, 
MARESCALCHI, JACOBSOHN. 

Dramatic Department: ANNA MORGAN. 



ESTABLISHED 

1-867. 



DR. F. ZIEGFELD, 
President. 



Dr. F. Jziegfeld, 

Dr. Louis Falk, 

Hans von Schiller,^ 

William Castle, 

Bernhard ListemantL, 

Laura J. Tisdale, Dramatic Director. 



Chicago Musical College, 

Until May 1st., Central Music Hall . . . . Chicago- 
Acknowledged the Foremost School of Musical Learning in America* 

Catalogue Mailed Tree. 



Musical 
Directors, 



ORATORY and 
DRAMATIC ART. 



^""Notfx— After May first the Chicago Musical College will occupy the entire building at 202 Michigan Boulevard.-©* 




The KINGSBURY PIANO 



m 



The Life of a Good Piano 

is twenty-five years or perhaps 
longer, therefore it is of great 
importance what make you buy 

is excellent for several reasons. 

An even Scale, (Qg Quality and Volume 

of Tone, Elastic Touch, fi* Beautiful ASK TO SEE IT, 

Case, (%g Reasonable Prices. = 



Cable Piano Co. 

258-260 Wabash Ave., Chicago. 



